Preface to the Second Edition –

We were taken in custody with our friends in Istanbul, January 18th, 1981. Later, we were transferred to Ankara. For 14 months I was held as captive. I spent the first two months of that period in a cell for a single person at a torture centre, called “DAL”, in Ankara. After that, I was forwarded to Mamak Military Prison.

During the trial process I was adjudicated with exculpation, however my linkage with the prison continued as a “visitor”. When I was liberated out of jail, my son was two and a half years old. We were witnessing many incidents in front of the prisons, every time I visited my husband whose captivity continued.

My experiences both during my captivity and as a visitor moved me very deeply. I felt strongly that I would not keep for myself the inhumane executions I witnessed in person for long. I had to tell in some way, and with that feeling I started painting. The year was 1986.

Ragıp Zarakolu, and his wife, my dear friend (lost very untimely) Ayse Nur Zarakolu, who heartened me even in that harsh conditions, supporting me with their sincere friendship, published my paintings as a catalogue within the Belge Publishing they owned. We named that catalogue “From the Shadows of September”. At the same time it was published, my works were exhibited under the same name. The exhibition consisting of nearly 40 oil paintings and charcoal drawings was first opened in 27 May, 1988, at the foyer of the World Cinema in Beyoglu, Istanbul. Later on, one after another my works were exhibited in several towns of Istanbul (Ortakoy, Kartal, Moda).  Arduousness of the nightmare of September 12th was still persisting; those were the times the world around was not yet illuminated.

Exhibition saloons were turning into animate environments concentrated on the intensity of sensation; in a sense hosting and pioneering a rebellion in the artistic means against September 12th.

The Exhibition, after Istanbul, was held at Olusum Art house, in Ankara, in 12 September 1988. In the 8th anniversary of September 12th, the opening attracted a great amount of participation, therefore interest. Many of intellectuals as Aziz Nesin, Ugur Mumcu, including the Human Rights Association’s Chairman Nevzat Helvaci at that time, and many prisoner relations were present. Exhibition, after that, opened in Festival of Dikili and various cities in France, Switzerland, Germany and Netherland in 1989-1990. The exhibitions of “From the Shadows of September” were held many different countries and cities, thanks to the self-denying efforts of various friends. 

These paintings were the covers for many books, magazines, weeklies, and also they found a widespread attention from the media. Cumhuriyet Newspaper, which used the course of exhibition as a news topic so often, heralded exhibition information, announcements and invitations for weeks without demanding any payment. Paintings were added into the collections as documents of September 12th domestically and internationally by many persons and institutions, including United Nation’s Bureau of Human Rights.

This collection is not the same as the first edition; paintings that were not ready for the first edition, and my recent works are included, thus. Additionally, taken in the exhibition, a picture of Ugur Mumcu whose life is ended by a malicious assassination is added.  Ugur Mumcu, having been exceedingly impressed by my oil painting “Embrace” viewed the work alone, in silence, for a long time, more than once during that day. That private and special picture taken by my son who was around 8 will be published for the first time.

A part of a poster, firstly published 19 years ago is also added to this collection. I’d like to share the document (I kept in a chest for years now) for which my painting “Visitors” was used, and on which the sentence of “Let the justice of September 12th be abolished!” is written.   

I present this album to all revolutionists who lost their lives under the oppression of September 12th and if survived whose lives have been tarnished by that dreadful nightmare and to the families that suffered a lot for years by the visitor doors of the gaols.

Alime Mitap - Agustos, 2007
